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THE MOOD OF THE GOLDEN AGE: PAGANISM, 
ECOTHEOLOGY AND THE WILD WOODS IN L. M. 
0217*20(5<¶6ANNE AND EMILY SERIES 
 
Kirstie Blair with William V. Thompsoni 
Abstract 
This essay discusses the intersection of pagan and Christian allusions in 
0RQWJRPHU\¶VGHSLFWLRQRIKHUKHURLQHV¶ORYHRIQDWXUHFRQWH[WXDOL]LQJWKHVHZLWKLQ
the renewed interest in paganism in early twentieth-century literature and 
concentrating particularly on discussions of trees and woods in the Anne and Emily 
series. It suggests that the attitudes towards nature and God displayed in these works 
anticipate themes in current ecotheological discourse.  
Keywords: Montgomery, paganism, ecotheology, nature 
 
In Emily Climbs WKHVHFRQGERRNRI/00RQWJRPHU\¶V(PLO\WULORJ\
Emily Starr records in her journal how she showed her former teacher and literary 
mentor, Mr Carpenter, a poem inspired by a rapturous evening walk in the woods. He 
promptly tears it to shreds: 
³1RZ± why"´,VDLGUDWKHUDQQR\HG³7KHUHZDVQRWKLQJZURQJDERXWWKH
poem, 0U&DUSHQWHU´ 
³1RWDERXWLWVERG\´KHVDLG³(YHU\OLQHRILWWDNHQE\LWVHOIPLJKWEHUHDG
in Sunday School. But its soul ± what mood were you in when you wrote that, 
LQKHDYHQ¶VQDPH"´ 
 ³7KHPRRGRIWKH*ROGHQ$JH´,VDLG 
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³1R± of an age far before that. That poem was sheer Paganism, girl, though I 
GRQ¶WWKLQN\RXUHDOL]HLW7REHVXUHIURPWKHSRLQWRIYLHZRIOLWHUDWXUHLW¶V
worth a thousand of your pretty songs. All the same, that way danger lies. 
%HWWHUVWLFNWR\RXURZQDJH´ii 
µ7KH*ROGHQ$JH¶DWOHDVWDV0U&DUSHQWHULQWHUSUHWVLWPRVWOLNHO\UHIHUVWRWKH
classical notion of a pastoral Arcadia of nymphs and shepherds, into which the 
µGLDEROLVP¶KHVHQVHVLQ(PLO\¶VSRHPZRXOGQRWLQWUXGHZKHUHDVµ3DJDQLVP¶
implies a godless time before the dawning of classical civilization. To Montgomery, 
ZKRLQYRNHVµWKHJRGVRIWKH*ROGHQ$JH¶DVDJHQHULFRSSRVLWLRQWRHDUO\WZHQWLHWK-
FHQWXU\LQGXVWU\DQGPRGHUQLW\LQKHUMRXUQDOWKHµ*ROGHQ$JH¶LVDPELJXRXVO\
associated with a lost pastoral world of poetry, classical myth, and the British fairy 
and folklore tradition, always nostalgically recalled and imaginatively recreated 
through hints and faint survivals.iii As she would have been well aware, readers of the 
1920s would also have associated the phrDVHµ*ROGHQ$JH¶ZLWKSRSXODUFRQFHSWLRQV
of childhood as a time of innocence and intimacy with nature ± a time of closeness to 
this lost world ± DVH[HPSOLILHGE\.HQQHWK*UDKDPH¶VThe Golden Age (1895) (a 
book Montgomery loved) and its wistful and joyous depiction of children roaming 
freely in the English countryside.iv (PLO\¶VGHILDQWDVVHUWLRQRI*ROGHQ$JHOR\DOWLHV
is thus both adult ± implying her knowledge of the classics and a pre-Christian world 
± and childish, in that she does not seem to recognize the danger, for a young woman 
on the verge of adulthood immersed in a small-town Presbyterian environment, of 
such declarations.  
(PLO\¶VGHVFULSWLRQRIWKHZDONWKDWLQVSLUHGWKLVSRHPQRWDEO\FRPSOLFDWHV
any clear divisions between paganism, Christianity and classical myth and legend. 
6HWWLQJRXWRQDQHDUO\VSULQJHYHQLQJIURPKHUUHSUHVVLYH$XQW5XWK¶VKRXVHVKH
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µFKDQWHG¶SDVVDJHVIURPWKH6RQJRI6RORPRQDERXWWKHUHYLYLFDWLRQRIQDWXUH
µ$ZDNHWKRXQRUWKZLQGDQGFRPHWKRXVRXWK%ORZXSRQP\JDUden that the spices 
WKHUHRIPD\IORZRXW¶H[FHSWWKDWVKHUHYLVHVWKHYHUVHVµRQO\,SXW³ZRRGV´LQ
SODFHRI³JDUGHQ´¶v 7KUHHOLQHVODWHUVKHLVLQWHUSUHWLQJWKHHYHQLQJDVµDQLJKWZKHQ
WKHDQFLHQWJRGVPLJKWEHPHWZLWKLQWKHORQHO\SODFHV¶LPDJLQing companies of 
JREOLQVDQGKHDULQJµIDLU\VRXQGV¶LQWKHDWPRVSKHUH$IWHUH[SHULHQFLQJRQHRIKHU
frequent moments of synaesthetic integration with nature ± µ,VWRRGVWLOODQGOHWWKH
ORYHOLQHVVRIWKHHYHQLQJIORZWKURXJKPHOLNHPXVLF¶± she returns home as night 
falls: 
I felt as if I were escaping from some fascinating but not altogether hallowed 
locality ± DSODFHJLYHQRYHUWRSDJDQLVPDQGWKHUHYHOVRIVDW\UV,GRQ¶W
believe the woods are ever wholly Christian in the darkness.vi  
By associating pagDQLVPZLWKWKHµUHYHOVRIVDW\UV¶(PLO\HQYLVDJHVDPRUH
WKUHDWHQLQJDQGIRUELGGHQYHUVLRQRIDQHDUOLHUZRRGODQGYLVLRQRIµ3DQSLSLQJ
WKURXJKPRRQOLJKWDQGVKDGRZZLWKKLVWURRSRIODXJKLQJIDXQV¶vii 0RQWJRPHU\¶V
description of this walk, and of Mr CarpeQWHU¶VUHVSRQVHWRWKHSRHPLWLQVSLUHVDUHD
key moment for the concerns of this essay. They reveal three intertwined strands of 
KHUKHURLQHV¶SDVVLRQDWHUHVSRQVHWRQDWXUHDUHYLVLRQDU\&KULVWLDQLW\WKDWPD\seem 
conventional on the outside, but is doubtfully orthodox in the context of early 
twentieth-FHQWXU\&DQDGLDQ3UHVE\WHULDQLVPDUHVSRQVHOLQNHGWRµSDJDQLVP¶DQGWKH
FODVVLFDOµDQFLHQWJRGV¶DQGDVHQVHRIWKHµIDLU\¶*LYHQWKDWWKH%LEOLFDOSDVVDJHV
Emily chooses to express her nature-worship are concerned with female sexuality, the 
SDVVDJHDOVRVXJJHVWV0RQWJRPHU\¶VUHSHDWHGDVVRFLDWLRQRIQDWXUHDQGKHUKHURLQH¶V
VH[XDOGHYHORSPHQW(PLO\¶VDOWHUDWLRQRIWKH%LEOLFDOOLQHV± WRFODLPµP\ZRRGV¶
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UDWKHUWKDQµP\JDUGHQ¶- indicates the specific connection between her and the less 
domesticated aspects of the surrounding natural environment. 
By Emily Climbs, this was the third time Montgomery had written about this 
walk in the woods, and the second time she had published on it. In a 1911 Canadian 
Magazine DUWLFOHRQµ$XWXPQLQWKH:RRGV¶VKHconcluded: 
I am escaping from some fascinating, but not altogether hallowed, locality ± a 
place still given over to paganism and the revels of fauns and satyrs. None of 
the wild places are ever wholly Christian in the darkness, however much they 
may seem so in daylight.viii 
7KLVLQWXUQUHZRUNVDQHQWU\IURP0RQWJRPHU\¶VMRXUQDOVQRWZKROO\SULYDWHRI
course, since she did intend them for ultimate publication) about a walk in the woods 
from 1907: 
I felt the old, primitive, unreasoning fear that was known to the childhood of 
WKHUDFH>«@IHOWDVLI,KDGHVFDSHGIURPVRPHIDVFLQDWLQJEXWQRWDOWRJHWKHU
hallowed locality ± a place still given over to paganism and the revels of fauns 
and satyrs. None of the wild places are ever wholly Christianized in the 
darkness, however much so they may seem by daylight.ix 
0RQWJRPHU\¶VRZQVWDWHPHQWVSHUKDSVEHFDXVHRIKHUJUHDWHUDJHDQGDVVXUHG
UHSXWDWLRQDUHPRUHDVVHUWLYHWKDQ(PLO\¶VUHSODFLQJWKHXQFHUWDLQW\RIµ,GRQ¶W
EHOLHYH¶ZLWKDILUPVWDWHPHQW3UHGDWLQJ&KULVWLDQLW\RIFRXUVHGRHVQRWPHDQSUH-
dating God. As in Emily Climbs, WKHMRXUQDODQGµ$XWXPQLQWKH:RRGV¶HVVD\EOHQG
a Christian perception of nature working with God with the classical, the pagan, and 
the magical. 1HDUWKHVWDUWRIµ$XWXPQLQWKH:RRGV¶0RQWJRPHU\GHVFULEHVKRZWKH
scent of pine-WUHHVVHHPVWRVXPPRQµXSZDUGDQGRQZDUGWRVRPH³IDU-off, divine 
HYHQW´«VRPHVSLULWXDOSHDNRIDWWDLQPHQW¶DQGVKHFRQWLQXHVµ(YHU\WKLQJLVLQWKLV
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hour ± the beauty of classic myths, the primal charm of the silent and the open, the 
OXUHRIP\VWHU\WKHEHJXLOHPHQWRIJUDPDU\H¶x 7KHµIDU-RIIGLYLQHHYHQW¶LVWKH
UHYHODWLRQµ7RZKLFKWKHZKROHFUHDWLRQPRYHV¶LQWKHGHterminedly Christian closing 
lines of Alfred 7HQQ\VRQ¶VIn Memoriam (1850), a poem deeply concerned with 
reconciling God and the natural world in the light of Victorian scientific 
developments.xi As Montgomery writes religious epiphany into the passage via poetic 
allusion, however, she also celebrates the autumn woods for recalling decidedly non-
Christian cultures. The repeated appearance of these haunting wild woods in her 
writing, and the numerous related comments associating pagan feelings with nature, 
indicate the fascination which the notion of paganism held for Montgomery, and her 
perception that contemporary readers would sympathize with the thrill of finding 
wildness at the heart of the (relatively) tamed landscapes of Prince Edward Island and 
Ontario. 
 When Mr Carpenter tells Emily to avoid paJDQLVPE\VWLFNLQJµWRKHURZQ
DJH¶KHVHHPVXQDZDUHRIDQ\LURQ\<HWQRWKLQJFRXOGEHmore rooted in the spirit of 
WKHDJHWKDQ(PLO\DQG0RQWJRPHU\¶VSDJDQLPDJLQDWLRQ7KHSHULRGIURPWKHV
to the 1920s had seen a wide-ranging revival of interest in paganism, reinterpreted 
primarily as pantheism and nature-ZRUVKLSUDWKHUWKDQLQWKHWUDGLWLRQDOXVHRIµSDJDQ¶
WRPHDQµKHDWKHQ¶RUQRQ-Christian.xii Late nineteenth-FHQWXU\µQHR-SDJDQV¶ZHUH
particularly concerned with the fruitful links between paganism, Christianity and 
Nature. As Claire Masurel-Murray and Charlotte Ribeyrol comment in their preface 
to a recent collection of essays on late-9LFWRULDQSDJDQLVPZULWHUVRIWKHSHULRGµZHUH
not only fascinated by paganism ± whether Hellenic, Roman, Egyptian, or Celtic ± as 
a polytheistic and anti-&KULVWLDQUHOLJLRQ«EXWDOVRE\WKHSRVVLEOHFUHDWLYH
LQWHUDFWLRQVRI&KULVWLDQLW\DQGSDUWLFXODUO\&DWKROLFLVPDQGSDJDQLVP¶xiii Margot 
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/RXLVLQKHUVHPLQDOVWXGLHVRI9LFWRULDQSDJDQLVPVLPLODUO\QRWHVWKHµVWULNLQJVKLIW¶
LQWKHP\WKRORJ\RIWKHSHULRGLQWKDWµSDJDQDQG&KULVWLDQVSLULWXDOLPSXOVHVZHUH
PRUHDQGPRUHFRQILGHQWO\FRQQHFWHGDQGXOWLPDWHO\HTXDWHG¶xiv Nature provided 
the mediating force: for writers like Thomas Hardy, disillusioned with Victorian 
Christianity, nature-ZRUVKLSVXSSOLHGµDSRVLWLYHPRGHOWRIRXQGDQHZHWKLFDOPRGHO
RQDUHOLJLRXVEDVLV¶xv In addition, as Dennis Denisoff has argued, neo-paganism 
FRQWDLQHGµHFR-SROLWLFDOSRWHQWLDO¶DQWLFLSDWLQJWZHQWLHWK-FHQWXU\µJUHHQ¶PRYHPHQWV
in iWVFHQWUDOHPSKDVLVRQQDWXUH¶VP\VWLFDOYLWDOLW\xvi  
What this essay argues is that Montgomery is entirely in line with popular 
transatlantic OLWHUDWXUHRIKHUSHULRGPXFKRIZKLFKOLNH0RQWJRPHU\¶VRZQILFWLRQ
was aimed for both child and adult readers) in her blending of nature-worship and 
Christianity, yet that the context of Canadian Presbyterian culture means that this 
must be carefully negotiated by her heroines, who have a greater need to reconcile 
Church and Nature than do many of their literary contemporaries. Given the scope of 
this topic, I concentrate on one key aspect of the natural world, woods and trees, and 
KRZWKHVHDUHGHSOR\HGLQ0RQWJRPHU\¶VLQWHUUHODWHG&KULVWLDQDQGSDJDQODQJXDJH
and themes.xvii I also argue that in these efforts, MontJRPHU\¶VZRUNVPDNHD
powerful contribution tRFKLOGUHQ¶VOLWHUDWXUHDQGHFRtheology. In repeatedly 
emphasizing a connection to God felt through nature and imaged in terms of 
companionship between all living things ± µZLQGDQGVWDUVDQGILUHIOLHV«DOOWDQJOed 
XSWRJHWKHULQWRVRPHWKLQJXQXWWHUDEO\VZHHWDQGHQFKDQWLQJ¶xviii ± Emily and Anne 
speak to the ecotheological imperative (as formulated by Celia Deane-Drummond) to 
YLHZ*RGDVµLQORYLQJUHODWLRQVKLSZLWK&UHDWLRQ¶UDWKHUWKDQDVW\UDQQL]LQJRYHULW
and to understand µWKHPHDQLQJRILQWHUFRQQHFWHGQHVVLQHFRORJLFDOUHODWLRQVKLSV¶xix 
7KH\UHFRJQL]HWKHNH\SULQFLSOHWKDW/DUU\5DVPXVVHQIRUPXODWHVDVµFRPPXQLRQ¶
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µFUHDWLRQ¶VLQWHUQDOUHODWHGQHVVDQGDFWLYHLQWHUGHSHQGHQFH¶xx Both, to differing 
degrees, see tKHPVHOYHVDVµHDUWKNHHSHUV¶RUDVµFR-FDUHUV¶ZLWK*RGµLPLWDWLQJ
*RG¶VRZQFDUHIRUFUHDWLRQ¶in terms used to distinguish an older Christian ethics of 
µVWHZDUGVKLS¶IURPDQHZHULGHDORIHTXDOLW\DQGUHVSHFWLQFDULQJIRUWKHHDUWKxxi In 
their perception of mystical forces working through all of nature, Emily and Anne 
DOVRHPEUDFHDVHQVHRIµGHHSLQFDUQDWLRQ¶DWKHRU\ of growing significance in 
ecotheological thought, in which God, through Christ, is not simply incarnated in 
human flesh but is united with µWKHPDWWHURIWKHXQLYHUVHZLWKWKHHYROXWLRQDU\
SURFHVVHVWKDWFRQVWLWXWHELRORJLFDOOLIHRQ(DUWKZLWKDOOFUHDWXUHV«LQVROLGDULW\ZLWK
WKHZKROHFRPPXQLW\RIOLIHRQ(DUWK¶xxii And being pagan girls of their time, such 
eco-theological interests are, inevitably, mediated through references to Pan as much 
as through references to Christ.  
 0RQWJRPHU\¶VXVHVRIQDWXUHDQGKHUSRWHQWLDOLQLQWURGXFLQJ\RXQJUHDGHUV
to ecological concerns, have been much discussed by critics. Irene Gammel has 
influentiDOO\DUJXHGIRUWKHVLJQLILFDQFHRIµIHPLQL]HGHURWLFODQGVFDSHV¶LQ
Montgomery, and has analyzed her nature-writing in Anne of Green Gables and 
elsewhere in depth, though without dwelling on the specifically religious and 
Christian significance of MontgomHU\¶VLPDJHU\xxiii Drawing on the body of criticism 
on gender and nature in Montgomery, Nancy Holmes, in an important essay, argues 
WKDWVKHFDQEHUHDGDVµDSURWR-HFRIHPLQLVWZULWHU¶DQGFRQYLQFLQJO\DQDO\VHVWKH
FRPSOH[LWLHVDQGDPELJXLWLHVLQKHUµGHHSDwareness of the ideology around gender 
WKDWLVWUDQVIHUUHGRQWRRXUUHODWLRQVKLSVZLWKQDWXUH¶WKLVHVVD\UHYLVLWVVFHQHV
discussed by Holmes, but with a greater emphasis on the role of gods and God in 
0RQWJRPHU\¶VODQJXDJHDQGWKHPHVxxiv Recent critical work has also reconsidered 
Montgomery as a religious writer. Catherine Posey, for example, comments that Anne 
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µUHFRJQL]HVWKHFRQQHFWLRQEHWZHHQWKHQDWXUDOZRUOGDQGWKHVDFUHGDQGKHUZRQGHU
DWWKLVEHDXW\HQFRXUDJHVKHURZQVSLULWXDOLGHQWLW\¶DQGEULHIly notes that this 
potentially enables a reading of Montgomery not just as ecofeminist, but in terms of 
ecofeminist theology.xxv 0RVWVLJQLILFDQWO\LQUHODWLRQWRFKLOGUHQ¶VOLWHUDWXUHDQG
theology, Monika Hilder argues that Montgomery critiques aspects of the practice of 
&KULVWLDQLW\LQKHUFXOWXUHIURPKHUSRVLWLRQZLWKLQLWDQGLQGRLQJVRµFUHDWHVD
feminist theology that restores imagination and aesthetics as valid ways of knowing, 
celebrates Nature as a means to spiritual experience, and honours the child and the 
³FKLOGOLNH´¶xxvi +LOGHU¶VZLGH-ranging discussions include commentary on 
0RQWJRPHU\¶VWKHRORJLFDOYLVLRQRIWKHQDWXUDOZRUOGDQGWKLVHVVD\DJUHHVZLWKKHU
conclusions that Montgomery is often quietly, and humorously, revisionary in her 
position on Christianity in her culture, and that her views on the natural world do not 
so much set Romantic pantheism in opposition to Christianity as embrace a Christian 
celebration of nature. 
 The role that neo-SDJDQLVPRUSDJDQLVPSOD\VLQFKLOGUHQ¶VOLWHUDWXre of this 
SHULRGPRUHEURDGO\SDUWLFXODUO\LQZRUNVOLNH*UDKDPH¶VThe Wind in the Willows 
DQG)UDQFHV+RGJVRQ%XUQHWW¶VThe Secret Garden (1911), has also attracted 
significant critical attention. Discussing the famous encounter between the animals 
and Pan in The Wind in the Willows, Elizabeth Hale comments that it is part of a body 
RIµQHR-SDJDQWH[WV¶IRUFKLOGUHQLQWKHSHULRGZKLFKWHQGWRVHWVXFKPRPHQWVLQ
FRQWUDVWµWRZKDWZHPLJKWWKLQNRIDVWKHXUEDQUXOH-bound, mostly Christian adult 
FXOWXUH¶xxvii *UDKDPH¶VQDWXUH-worshipping Golden Age FKLOGUHQDQGWKHµHDUWK-
effluencH¶WKDWWKH\IHHO VWDQGZLWK%XUQHWW¶VSURWDJRQLVWVLQThe Secret Garden, who 
UHVHPEOH(PLO\DQG$QQHLQWKDWWKHµ0DJLF¶WKH\DVVRFLDWHZLWKWKHUHQHZDORIWKH
garden is simultaneously pagan and Christian, albeit in a version of Christianity that 
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exists largely outside the formal strictures of religion.xxviii Holly Blackford 
additionally argues that The Secret Garden (and other works of the period) use the 
figure of Persephone and the renewed interest in ancient goddesses in classical 
scholarship to UHFRQFLOHµJRGGHVVRUQDWXUHZRUVKLSZLWK&KULVWLDQLW\¶xxix Nature-
worship, linked to environmental concerns, also makes an important appearance in 
early twentieth-century American literature about/for children through Gene Stratton-
3RUWHU¶VFreckles (1904) and A Girl of the Limberlost (1909), works often cited as 
LQIOXHQFHVRQ0RQWJRPHU\¶VQRYHOVxxx None of the protagonists in these works, 
however, are as firmly embedded in the religious and social structures of a church as 
$QQHDQG(PLO\$OWKRXJKFKLOGUHQ¶VOLWHUature of the period does generally value 
FKLOGKRRGDVµSDUWRIDVSLULWXDOGRPDLQLQDZRUOGEHFRPLQJOHVVVSLULWXDO¶few child 
heroes display any significant allegiance to organized religion and its operations 
within their community.xxxi Montgomery differs, then, in her depiction of her 
KHURLQHV¶VWUXJJOHWRFRQIRUPWR3UHVE\WHULDQFXOWXUHDQGWKHLUIRUFHGDZDUHQHVVRI
the social emphasis on conformity from quite early childhood onwards.  
In 1897, Montgomery wrote in her journals: 
Often and often, when I am alone in the woods I will put my arms tenderly 
about some old, gray-lichened trunk and press my face to it, feeling its life and 
balm flowing through every vein in my body as iILWDQG,ZHUHRQH«3HUKDSV
I was a tree in, some other state of existence and that may be why I love trees 
so and feel so utterly and satisfyingly at home in the woods. I have always had 
a sort of leaning to that old doctrine of transmigration.xxxii  
TransmigUDWLRQRIWKHVRXOPD\KDYHEHHQDQµROGGRFWULQH¶EXWLWZDVDOVRZLOGO\
IDVKLRQDEOHE\WKHODWHQLQHWHHQWKFHQWXU\6XFKFRPPHQWVVKRZ0RQWJRPHU\¶V
willingness to engage with alternative spiritual movements, and the way in which her 
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writings draw on the eco-pagan currents of the period. As many critics have noted, the 
link between trees and young girls is highly over-GHWHUPLQHGDQGµDOPRVW
RYHUZKHOPLQJ¶LQ0RQWJRPHU\¶VILFWLRQxxxiii Both Anne and Emily, echoing their 
creator, profoundly identify with particular trees and woods, in every location in 
ZKLFKWKH\OLYH,QFRQWUDVWWR5DFKHO/\QGH¶VHDUO\SURQRXQFHPHQWLQAnne of Green 
Gables (1908) WKDWµ7UHHVDUHQ¶WPXFKFRPSDQ\¶RU'LDQD¶VSUDJPDWLFUHVSRQVHWR
RQHRI$QQH¶VIOLJKWVRIIDQF\LQAnne of Avonlea (1909)µ7UHHVKDYHQ¶WVRXOV¶WKH\
YLHZWUHHVDVYLWDOFRPSDQLRQDWHEHLQJVµ7KDWZKLWHELUFK\RXFDXJKWPHNLVVLQJLVD
VLVWHURIPLQH7KHRQO\GLIIHUHQFHLVVKH¶VDWUHHDQG,¶PDJLUOEXWWKDW¶VQRUHDO
GLIIHUHQFH¶xxxiv 2QHRI$QQH¶VHDUOLHVWSURQRXQFements on nature describes her 
V\PSDWK\ZLWKWKHWUHHVRXWVLGHWKHRUSKDQDJHµDIHZSRRUWHHQ\-weeny things out in 
IURQWZLWKOLWWOHZKLWHZDVKHGFDJH\WKLQJVDERXWWKHP¶DQGKHUGHVLUHWRUHWXUQWKHP
to a natural environment where they will flourish as paUWRIDQHFRV\VWHPµDJUHDWELJ
woods with other trees all around you and little mosses and Junebells growing over 
\RXUURRWVDQGDEURRNQRWIDUDZD\DQGELUGVVLQJLQJLQ\RXUEUDQFKHV¶QRWHKRZ
Anne moves from talking about trees to recalling her speech to them.xxxv The 
connection to Anne taking root in the community of Avonlea is hardly subtle, but it 
also shows her already imagining and allying herself with the community of nature.  
,QERWKVHULHVDNH\µSDJDQ¶LPDJHis that of the dryad or wood-nymph. In the 
first dryad reference, in Anne of Green Gables, Anne excitedly tells Marilla that she 
DQG'LDQDKDYHDJUHHGWRUHQDPHWKHORFDOVSULQJWKHµ'U\DG¶V%XEEOH¶µ,VQ¶WWKDWD
perfectly elegant name? I read a book once about a spring called that. A dryad is a 
sort of grown-XSIDLU\,WKLQN¶xxxvi $QQH¶VODFNRINQRZOHGJHDERXWWKHQDWXUHRI
classical dryads, though it enables a fruitful connection with Celtic fairy story, is 
VLJQLILFDQWEHFDXVHLWPDUNVDIRUPDWLYHGLIIHUHQFHEHWZHHQ$QQHDQG(PLO\(PLO\¶V
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far more pronounced attachment to classical paganism is foreshadowed in her first 
ZDONWKURXJK/RIW\-RKQ¶V%XVK 
Here and there the young maple branches interlaced as if to make a screen for 
dryad faces ± Emily knew all about dryads, thanks to her father ± and the great 
VKHHWVRIPRVVXQGHUWKHWUHHVZHUHILWIRU7LWDQLD¶VFRXFKxxxvii  
8QOLNH$QQH(PLO\¶VHDUO\FKLOGKRRGKDVEHHQVKDSHGE\DQXQRUWKRGR[OLWHUDU\
parent, who has presumably taken care to introduce her to Shakespeare and the 
classics, and so her imaginative perception of nature is attuned to classical paganism 
from an early age. By Anne of Avonlea, Anne has learnt what a dryad is as her reading 
and education progress. Among many other references, she imagines dreaming she is 
DµGU\DGRUDZRRG-Q\PSK¶SLFWXUHVKHUVHOIDVµDGU\DGOLYLQJLQDQROGSLQH¶DQG
enables the creative imagination of her pupil, Paul, in supporting his story of a dryad 
who left her tree and caused its death.xxxviii Nymphs and dryads were linked, in the 
cultural imagination of this period, with the goddess-worship most influentially 
formulated by the classical scholar Jane Harrison, who argued that the pantheon of 
*UHHNJRGVHYHQWXDOO\GHYHORSHGIURPWKHILUVWJRGGHVVµ*DLDWKH(DUWK¶DQGWKDW
µWKH(DUWK-Mother and each and every local nymph was mother not only of man but of 
DOOFUHDWXUHVWKDWOLYHVKHLVWKH³/DG\RIWKH:LOG7KLQJV´¶xxxix Emily and Anne are 
therefore in touch, through their association with wood-nymphs, with ancient 
traditions of feminine nature-worship as imagined by the neo-pagans of their time.  
Wood-n\PSKVDQGGU\DGVLQWKHIRUPRILQQRFHQWDQGµQDWXUDO¶\HWKLJKO\
eroticized, young women, haunt the fiction of the period, IURP+DUG\¶VKHURLQHVVXFK
as the pagDQ7HVVRIWKH'¶8UEHUYLOOHVRU Marty South in The Woodlanders (1887)) to 
FKDUDFWHUVOLNH+D]HOLQ0DU\:HEE¶VSRSXODUGone to Earth (1917), a pagan girl who 
is µDQLQFDUQDWLRQRIWKHVHFUHWZRRGV¶xl Dryads, as beautiful naked women, also 
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featured repeatedly in late Victorian art; including Thomas BenjaPLQ.HQQLQJWRQ¶V
µ1HVWRIWKH'U\DG¶-RKQ:LOOLDP:DWHUKRXVH¶Vµ$+DPDGU\DG¶DQGLQDZRUNWKDW
DOOXGHVWRWKHGHDWKRISDJDQLVPDQGWKHFRPLQJRI&KULVW(YHO\Q'H0RUJDQ¶Vµ7KH
'U\DG¶xli The dryad was perceived, like Pan, as a literary symbol of the inevitable 
destruction of wild nature by modern civilization, and its taming by Christianity. This 
LVPRVWVWULNLQJO\H[SUHVVHGLQ+DQV&KULVWLDQ$QGHUVHQ¶VPLG-century fairy story 
µ7KH'U\DG¶± SUREDEO\WKHEDVLVRI3DXO¶VGU\DGWDOHLQAnne of Avonlea ± in 
ZKLFKDGU\DG¶VLQVLVWHQWORQJLQJWRVHHWKHPDUYHOVRI3DULVLVJUDQWHGE\DVKDGRZ\
Christ-figure when her tree is taken to replace one killed by city pollution. Taking on 
human form, she roams the city, increasingly disillusioned and weakened from lack of 
contact from nature, until she collapses on the steps of a church: 
What music! Such notes the Dryad had never heard, and yet she seemed to 
hear in them well-known voices. They came from the depths of the heart of 
the whole creation. She thought she heard the rustling of the old oak tree, she 
thought she heard the old priest talking about great deeds, and about famous 
QDPHVDQGRIZKDW*RG¶VFUHDWXUHVKDGSRZHUWRJLYHDVDJLIWWRIXWXUHWLPHV
and must give it in order to win, by that means, eternal life for itself. 
 
7KHWRQHVRIWKHRUJDQVZHOOHGDQGSHDOHGDQGVSRNHLQVRQJ³7K\ORQJLQJ
and desire uprooted thee from thy God-given place. It became thy ruin, poor 
'U\DG´xlii 
Christian worship and the voices of nature are blended in this climactic scene. The 
overt Christian and ecological moral of the story (which is also a moral about 
ZRPHQ¶VSODFHLQVRFLHW\LVWKDWQDWXUHVKRXOGEHFKHULVKHGQRWH[SORLWHGE\PRGHUQ
civilization for its own ends. TKHGU\DG¶VVHOILVKIDLOXUHWRNHHSWRKHUKXPEOe place in 
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the Christian cosmos leads to her death in the hostile city, and that of her tree. Such 
dryads provide female figures (as opposed to fauns or satyrs) around which Anne and 
(PLO\¶VSDJDQLPDJLQLQJVRIRQH-ness with nature, and their desire to preserve 
beautiful natural environments, can coalesce, but the classical and Victorian 
associations of these figures with tragic sexuality and loss also renders this 
identification uneasy.  
As both heroines grow older, their spiritual progression is shown by a gradual 
abandoning of belief in and attachment to personified nature ± fairies, dryads, 
Q\PSKVDQG(PLO\¶Vµ:LQG:RPDQ¶± and a shift towards a more diffused sense of, 
DV0RQWJRPHU\SXWLWLQKHUMRXUQDOWKHµGHHSSULPDOJODGQHVV¶RIWKHZRRGVDQGWKHLr 
FRQQHFWLRQWRµKHDYHQDQGHWHUQLW\DQGVSLULW¶xliii Montgomery shows this 
development though evoking two of her favourite American poems, both of which 
SRZHUIXOO\HQYLVLRQHGWKHIRUHVWDVGLYLQHVSDFH(PHUVRQ¶VXQILQLVKHGµ7KH3RHW¶
ZKLFKRSHQVµ7KHJRGVWDONLQWKHEUHDWKRIWKHZRRGV7KH\WDONLQWKHVKDNHQSLQH¶
(Dean Priest quotes this to Emily in Emily ClimbsDQG:LOOLDP&XOOHQ%U\DQW¶Vµ$
)RUHVW+\PQ¶xliv $QQHFLWHVWKHILUVWOLQHRI%U\DQW¶VSRHPRQDIRUHVWZDONZLWKKHU
friend Phil, in Anne of the Island: 
³7KHZRRGVZHUH*RG¶VILUVWWHPSOHV´TXRWHG$QQHVRIWO\³2QHFDQ¶WKHOS
feeling reverent and adoring in such a place. I always feel so near Him when I 
walk among the pines´xlv  
,QPLVTXRWLQJµ$)RUHVW+\PQ¶OLNH(PLO\$QQHLQVHUWVµZRRGV¶ZKHre there are 
QRQHDV%U\DQWKDVµJURYHV¶$QQHVXSSOLHVDPRGHOIRUKRZKHUSDJDQOHDQLQJVDUH
becoming compatible with Christian nature-worship, since Bryant argues that the 
sublimity of the forest caused pagan man to worship God in ages before Christ: 
   For his simple heart  
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 Might not resist the sacred influences 
 Which, from the stilly twilight of the place, 
 And from the gray old trunks that high in heaven 
 Mingled their mossy boughs, and from the sound 
 Of the invisible breath that swayed at once 
 All their green tops, stole over him, and bowed 
 His spirit with the thought of boundless power 
 And inaccessible majesty.xlvi  
$OOXVLRQVWR(PHUVRQDQG%U\DQWRIFRXUVHMXVWOLNH(PLO\¶VDOOXVLRQWR7LWDQLDDQG
$QQH¶VQDPLQJRIWKH'U\DG¶V%XEEOHDIWHUDKDlf-remembered book, serve to show 
WKHH[WHQWWRZKLFK0RQWJRPHU\DQGKHUKHURLQHV¶SHUFHSWLRQVRIWKHZRRGVDUH
FRQVFLRXVO\ILOWHUHGWKURXJKOLWHUDWXUH*DPPHOQRWHVWKDW$QQH¶VQHZQDPHVIRU
IHDWXUHVRIWKHODQGVFDSHµPDSDURPDQWLFJHRJUDSK\WKDWLVSRUWable and exportable 
DFURVVQDWLRQDOWHPSRUDODQGFXOWXUDOERUGHUV¶DQG0RQWJRPHU\¶VQDWXUH-writing is 
unquestionably generic rather than specific, rooted in literary cliché.xlvii  
Montgomery is, however, conscious of how her allusions, whether to dryads 
or to the transcendentalist poets, might operate in a Canadian context. While the 
woods of Prince Edward Island are hardly the forest primeval of H. W. /RQJIHOORZ¶V
famous Evangeline (1847) (set in Acadia, not far from Nova Scotia), or indeed the 
µGHQVHVWSULPHYDOIRUHVW¶RI)UHGHULFN3*URYH¶VOver Prairie Trails (1922), 
Montgomery appreciated the significance of the primal forest in the Canadian cultural 
imagination DQGWKHWKUHDWWKDWUHFNOHVVORJJLQJZRXOGUHVXOWLQ*URYH¶VZRUGVLQD
µ1DWLRQ¶VKHULWDJH¶ being discarded.xlviii  In common with many Canadian writers of 
her time, of course, she does not recognize that these primeval woods were long 
inhabited by indigenous First Nations people, with their own significant relationships 
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to trees and forests.xlix Rather, her imagery of wood-nymphs and fairies, no less than 
*URYH¶VHYRFDWLRQRI+RPHULQUHODWLRQWRWKHVXEOLPLW\RIWKH&DQDGLDQZLQWHU
landscape, seeks to transplant the resonance of the ancient gods into a new world.l 
Anne and Emily graft the folklore and fairytale heritage of Scottish emigrants and the 
classical and English literary tradition onto Canadian woods, precisely to give their 
experience of those woods cultural authority. They have taken to heart the message of 
DQRWKHURI0RQWJRPHU\¶VNH\SRHWLFLQWHUWH[WV-RKQ*UHHQOHDI:KLWWLHU¶Vµ7R± 
>/LQHV:ULWWHQ$IWHUD6XPPHU¶V'D\([FXUVLRQ@¶WKDWµThe Beauty which old 
*UHHFHRU5RPH6XQJSDLQWHGZURXJKWOLHVFORVHDWKRPH¶DQGWKDWµ7KHRXWOLQHVRI
LQFDUQDWHJUDFH¶DQGWKHµK\PQVRIJRGV¶FDQEHKHard and seen as easily in 
nineteenth-century America as in ancient Greece.li And if such intertextuality helped 
WRJLYH0RQWJRPHU\¶VZRUNVDIDPLOLDULW\WKDWHQDEOHGWKHPWREHFRPHLQWHUQDWLRQDO
bestsellers, it does also make a theological, or eco-theological argument. As God is 
immanent in all woods and forests, across temporal and geographical distances, they 
are all equally sacred spaces worthy of preservation. If settlers in Canada can 
experience a sense of the numinous, of the ancient gods and the Golden Age, in the 
forests, it is not because they brought it there, but because it is, through the felt 
SUHVHQFHRIWKHGLYLQHLQKHUHQWLQWKLVDVSHFWRIQDWXUH7KHWUHHVRI/RYHU¶V/DQHRU
/RIW\-RKQ¶V%XVKDUHWKXVQROHVVZRUWK\RIUHVSHFWYHQHUDWLRQDQG preservation 
than the pines of Helicon or the cedars of Lebanon.  
 In both series, Anne and Emily put this intuition into action by actively 
protecting and indeed producing woodland; Anne through the Avonlea Village 
Improvement Society, and Emily in savinJDQGWKHQEX\LQJ/RIW\-RKQ¶V%XVK%RWK
instances show how Anne and Emily, rather than rejecting the forces of organized and 
domesticated Presbyterianism in favour of pagan nature, compromise with them. 
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They also, I would argue, show Anne and Emily movinJWRZDUGVµan ecotheological 
HWKLFVRIUHVSRQVLEOHSDUWLFLSDWLRQ¶LQ0LFKDHO6+RJXH¶VWHUPVLQZKLFKWKH
PHWDSKRURIµSDUWLFLSDWLRQ¶HQDEOHVDQDSSUHFLDWLRQRIWKHµLQHOXFWDEO\WDQJOHGNLQVKLS
of humans with all other living forms and the unique responsibilities of human 
SDUWLFLSDQWVZLWKLQWKHQDWXUDOZRUOG¶lii Holmes and others have commented that 
$QQH¶VUHVSRQVHWRWKHFKRSSLQJGRZQRIKHUEHORYHGJURYHRIWUHHV,GOHZLOGLVGHDOW
ZLWKLQDFXUVRU\DQGµFXULRXVO\RIIKDQG¶PDQQHULQAnne of Green Gables, and that 
$QQH¶VµH\HWRWKHURPDQFH¶RIWKLVGHVWUXFWLRQHYHQDVVKHZHHSVRYHULWVRPHZKDW
undermines her green credentials.liii ,WLVKRZHYHUDUJXDEOHWKDW$QQH¶VGHOD\HG
response to this loss comes not in Anne of Green Gables but in the focus on 
encouraging the community to plant trees in Anne of Avonlea. By setting up an 
µLPSURYHPHQW¶VRFLHW\VKHKDUQHVVHVZKDW0DU\5XELRVHHVDVDNH\FKDUDFWHULVWLFRI
Scottish Presbyterian culture and uses it to benefit her local environment.liv A key 
discussion between Gilbert and Anne in chapter 19 opens with Gilbert comparing 
$QQHµWHDVLQJO\¶WRµDUHDOGU\DG¶WRZKLFK$QQHUHVSRQGVQRQFRPPLWWDOO\µ,ORYH
ELUFKWUHHV¶VKRZLQJ*LOEHUWWKDWVKHLVVWLOODYLUJLQDOFKLOGRIQDWXUHE\µOD\LQJKHU
cheek against the FUHDP\VDWLQRIWKHVOLPEROH¶RIDWUHHLQWKHFDUHVVGHQLHGWRKLP
But the discussion then turns to practicality rather than romance: 
³7KHQ\RX¶OOEHJODGWRKHDUWKDW0U0DMRU6SHQFHUKDVGHFLGHGWRVHWRXWD
row of white birches all along the front row of his farm, by way of 
HQFRXUDJLQJWKH$9,6´VDLG*LOEHUW«³$QG0U:LOOLDP%HOOLVJRLQJWR
VHWRXWDVSUXFHKHGJHDORQJKLVURDGIURQWDQGXSKLVODQH´lv  
Anne adds that the Ladies Aid society (a Church organization) have agreed to help 
their efIRUWVWKDWWKHµWUHHVZHSODQWHGRQWKHFKXUFKJURXQGVDUHIORXULVKLQJ¶DQG
WHOOV*LOEHUWRIKHUSODQVIRUDQµDUERUGD\¶WKHIROORZLQJ\HDUZKLFKGXO\FRPHVWR
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SDVVDQGUHVXOWVLQµWZRKXQGUHG\RXQJWUHHV¶EHLQJSODQWHGlvi *LOEHUW¶VZLOOLQJQHVVWR
assist Anne in community tree-planting enterprises marks him as a far more valuable 
potential husband than does his comparison of her to a dryad. Anne as nascent adult, 
while still in love with the woods rather than the neat hedges sponsored by the A. V. 
I. S., has recognized that she can best serve God, nature and her community through 
ZKDW%DXFNKDPWHUPVD%LEOLFDOLGHDORIµFDULQJUHVSRQVLELOLW\¶WRZDUGVWKHQDWXUDO
ZRUOGIXOILOOLQJLQKHURZQHQYLURQPHQW*RG¶VSURPLVHLQ,VDLDKµ,ZLOOSODQW
in the wilderness the cedar, the shittah tree, and the myrtle, and the olive tree; I will 
VHWLQWKHGHVHUWWKHILUWUHHDQGWKHSLQHDQGWKHER[WUHHWRJHWKHU¶lvii 
 Emily, who is considerably more detached from her local community than 
Anne, devotes herself not to planting trees but to saving the grove known as Lofty 
-RKQ¶V%XVKIURPGHVWUXFWLRQZKLFKZLOOVLPXOWDQHRXVO\SUHVHUYHKHUORFDOSDWFKRI
wild woods and protect the cultured garden of New Moon, which relies on its shelter. 
In this, she enlists the local Catholic priest (a highly transgressive move for a twelve 
year old Protestant girl), who somewhat surprisingly turns out to be one of 
0RQWJRPHU\¶VPRVWV\PSDWKHWLFFOHULFDOFKDUDFWHUVEHFDXVHKLV,ULVKEDFNJURXQG
HQDEOHVDFRQQHFWLRQZLWK(PLO\¶VSDJDQFKLldhood: 
You may call yourself av New Moon and av any religion you like, but the fact 
UHPDLQVWKDW\RXEHORQJWRWKH*ROGHQ$JHDQGWKHROGJRGV7KDW¶VZK\,
must save your precious bit av greenwood for you.lviii  
Father Cassidy continues by expressing his own indignation that someone would 
µGHVWUR\IRUQRWKLQJEXWDJUXGJHWKRVHILQHROGWUHHVWKDWKDYHWDNHQKDOIDFHQWXU\WR
JURZ¶DQGVXJJHVWVWKDWDPDQZKRGHVWUR\VDWUHHµH[FHSWZKHQLWLVUHDOO\QHFHVVDU\
should be hanged as high as Haman on a gallows mDGHIURPWKHZRRGDYLW¶lix While 
this rhetoric is deliberately designed to impress Emily, his Biblical reference is 
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DUJXDEO\DQHFRWKHRORJLFDOLQWHUSUHWDWLRQRIDIDPRXVVWRU\+DPDQ¶VVLQRI
attempting to persecute and destroy a people (the Jews) is made equivalent to the 
persecution of nature, and Emily implicitly takes on the role of Esther, saviour of her 
SHRSOH)DWKHU&DVVLG\LVDOLJQHGWR0U&DUSHQWHULQDVKDUHGUHFRJQLWLRQRI(PLO\¶V
precocious poetic talent and pagan attachments to nature. Yet it is the priest, rather 
than the avowedly irreligious Mr Carpenter, who recognizes an attachment to the 
Golden Age and the old gods as valuable ± in literary, and potentially in 
ecotheological terms ± rather than dangerous. By the end of the series, Emily marks 
her determination to settle near New Moon and support the community by spending 
KHUOLWHUDU\SURILWVRQEX\LQJ/RIW\-RKQ¶V%XVK± µnot /RIW\-RKQ¶VEXVKDQ\PRUH
³(PLO\%\UG6WDUU¶VEXVK´¶± a moment that is arguably a truer ending for the novel 
than her marriage to Teddy: 
All the lovely things in it are mine: its moonlit vistas, the grace of its one big 
elm against the starlight; its shadowy little dells; its June-bells and ferns; its 
crystalline spring; its wind music... No one can ever cut it down or desecrate it 
in any way. 
I am so happy. The wind is my comrade and the evening star my friend.lx  
Although Emily first figures her possession of the woods as ownership, she ends the 
entry by asserting companionship and friendship with nature. And in her journal entry 
on the following page, the possessiveness is reversed: 
 ³<RXDUHPLQH´FDOOHGWKHVHDEH\RQG%ODLU:DWHU 
 ³:HKDYHDVKDUHLQKHU´VDLGWKHKLOOV 
 ³6KHLVP\VLVWHU´VDLGDMROO\OLWWOHILU-tree.lxi 
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(PLO\¶VUHODWLRQVKLSZLWKWKHQDWXUDOZorld, as an adult, is thus one of kinship, mutual 
FDUHLQWKHDVVXUDQFHRI*RG¶VSUHVHQFH6KHPD\EHWKHRQO\SDJDQJLUORIWKHHDUO\
twentieth century who not only survives and flourishes, but gains a wood of her own.  
 0RQWJRPHU\¶VWZRVHULHVPRGHOIRUyoung readers a way of seeing nature 
interfused with God, filled with distinctive individual life and animation. As eco-
theologian Sigurd Bergmann argues: 
Animism allows humans to perceive and interact with non-human life forms 
as living beings with unique and individual person-like identities. The faith in 
the Holy Spirit as Giver of Life then appears naturally in the horizon of 
perceiving the environment as an animated biography and topography, 
created, inhabited and perfected by the triune Creator. God animates creation 
through, or better asWKHEUHDWKLQJDQGLQGZHOOLQJVSLULW«>6@SLULWVDUHQRW
regarded as pagan counter-beings but as co-workers with and guardians of the 
Holy Spirit; spiritual animations of natural life forms are not seen as simply 
superstitious and magic but as valuable cultural skills to make oneself at home 
in Creation with the Spirit and to restore our home, the Earth, in synergy with 
her.lxii 
7KLVLVDQH[WUDRUGLQDULO\UHVRQDQWSDVVDJHIRURXUXQGHUVWDQGLQJRI0RQWJRPHU\¶V
works, as it HQDEOHVXVWRVHH$QQHDQG(PLO\¶VSDJDQLPDJLQDWLRQSUHFLVHO\DVD
µFXOWXUDOVNLOO¶RIYDOXHWRWKHLU&KULVWLDQIDLWK,WDOVRVXJJHVWVWKDWSRSXODU&KULVWLDQ
FKLOGUHQ¶VOLWHUDWXUHRYHUDFHQWXU\ROGLQLPDJLQLQJKRZDRUindeed the) Spirit 
µLQGZHOOVQDWXUHDVLWVLQWHUDQLPDWLQJIRUFH¶ was already thinking through some of the 
concerns of eco-theology in the present day.lxiii 0RQWJRPHU\¶VVHULHVVKRZKRZ
nature-loving girls might negotiate both a particular culture of (relatively) repressive 
and conservative religion and a wider transatlantic culture that, in the period between 
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the first Anne book in 1908 and the last Emily book in 1927, was deeply engaged 
with questions of the relationship between Christianity, paganism, and the natural 
world. Her books are rooted in the cultural concerns of their period, yet, in the way in 
which they manage these questions, invite broader considerations of the charged 
relationship between children, nature and God in the twentieth and twenty-first 
centuries.  
 
  
                                                        
i This essay was produced by Blair, based on a premise, initial argument and draft 
material RQWKHµSDJDQLPDJLQDWLRQ¶LQ0RQWJRPHU\by Thompson. The text of the 
HVVD\LVLQ%ODLU¶VZRUGV and represents her views.  
ii L. M. Montgomery, Emily Climbs (London: Virago, 2013), p. 288. 
iii See entry for 23 November 1901, in M. H. Rubio and E. Hillman Waterston (eds.), 
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